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Thandors K. Sugewall Degartoent of English
Ssaratary Ball State Teachsms Co Lo
Cenmitéos on Publieabions Momadie . Inddans
IR HORACGE QU / |
Dear Ted:

Tharks for gwibing me pust the malies, stapldity and dishencewby of the fow wiw

manags to sowad llke so many, %o the genuine zens» of loszs and desize for recancilintic

of the very greabt majority. Along with those authors «— and the wwadews = I share Lo

foaling of Joss, snd I have dieregarded the editerdal dietum that thers ie 8o way of win
ning bask an allsneted writer, as moeb «f your eubsoribers cap tashify, :

Can so many wrltars have been alisrated by A¥E any ore pevgon? The malien, stupidity
and dishrpesty moted abcg® say yas. . Bubt modesty provents me from taking ths ersadd
alone, Seme writere, ilke yoursslf, aren’t eware that the welding of e=f sngsnders
1degg, that the cno sure way o dry up the well 1Is nob to use if. Ulhwra made the
miatakes Of tyying %0 ea¥m 8 living 8% o-f awd nothing alie, wivm gL sheauld gosount
for vo more than some frestior of any welter?s inscme, 34411 others graduated dubo
bosks amd laft the fillimg of magazires to others, beceves only a Tiuy portion of
book=3iongths aau be abaorbzd a3 ssrisis, while others went into dilfferent fielde
sntiraly,

S50 thers ara all sorts of resscms for the disaffestion, Thie ie norral in overy fiold -
aubomatis shifts axe opbioral sguipmewt op all bub the very raressth of authors.

Thore is a phenomencn that iz Srue emly of 8-f, howawers Writers hado to leave ib,
and long Yo ecme back, and would if an ascepiable psase Ureaty seuld bs found.

1 sonfess umder no duress whatever that I havs not bosn ary more able $0 find acceptable
Yea 28 thao the sditors who alienatsd me in 1933 ard agaim in 1940, 1 £slt ther that
rothing more was neadad thap en invitebion to veturn sxd a promdes of befter @estment,
ard T was hurt, bewildersd and angry wher no sush offer ves mede — and I weni right

on teing astomished a® thiz casual sguandering of talend weldl this wery momers, for-

I vas far from being the only POed wriler both %imes.  Perheps the caly fermla T

eoald hava bought was yours:

®loak, leti3 forget the past. Tou resd Galsxy spd Gelaxy neods you. Send me
yomwr teab and T911 either prisd it as 4t stands or rejsst it as 4% cterds®

I don% know if my demand would have had 4o be so exbrems —= 00 many ysars apd mill-

dons of wordas end thousavde of isepap of all sorts obsoure thad perticular piekls of

mizs, Nor doss 1% matiewr.

I would be a erisdnal waste ot $o accept theze fevms im the hops of winping beck
suthors who are 30 badly missed, T do acespb them, fully, snd dn the best of faith.

Yy e.@@ep’@asmy meaus exposing mywelf o the fow of your subseribers who are nalieicus,
gtupid or dishemast. Bub to le® that stop me would be adding dessrticn in the face
of the eremy o evrifdizal waste of Galews.

I aosept,
) Sincarely,
Eh‘?’f " ’('i \
— , A
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FROM THE SECRETARY:

A member has come up with the following suggestion: "How gbout setting vp a list

of recommended agents to, in effect, tout peopls off wrongos?™ It seems to your ,
seeretary that sush e list might be of deeided benefit to newcomwers to the fisld and/er
writersz living in arcas lselated from the New York scems. If the membership woulid

sars to make reccmmndatlons fer sweh a 1iud, we will be Bhppy to run it in PITFCS ~
134. In fast, the general suojeel of agents in itself should preduce epcugh comment
to brighten up what promises to be a long and dreaxry winter. For exampls, what about
the often debated scemtentlion that Seott Meredith's mill¥ hes mained mors writers than
it has helped? And it iz trus that Forrest Ackerman used to offer editors a siory
free if they'd buyr three othera? The pages are open,

i i #* it #* 3 ®* * s &

Contributions tc operatirg sxpensea of PITFCS and addresses of writers ngt on the
mailing list bave been triekling in. Although enocugh of the former hawe not yet been
regeived to make possible a switch to mimeo this iswue, enocugh of the Jetter hawe
come in (with the addition of those aiready on hand) to make possibie a preiiminary
roport on the geographieal distribution of the profession.

New York =8 Ohio 4 Tennssses 2 New Mexice 1
California 26  Wiscensin L  Texas 2 Rhods Island 1
New Jersey 18 Colorado 8 Comnectioub 1 Virginia 3
Penngylvenia 12 Florida 3. Dslaware i Vermont 1
Iilinols ? Minnesota 3 Towma i Washington 1
Arizona A Herth Carelina 3 Kentueky 1 Weat Virginda 1
Messanhgetts 4 Kangas 2 Louisiana 1

Miehigan 4 Oregon 2 Miezouri i Total 165

What makes the total of 165 gspecially impressive is that i% represents only a partiasl
compiiation of thoss who are, or havs beem, astive as selence filstlien writers, editors,
agents, and illustrateore. Our guess la that thers are at ledst a hundred more whe

sre not in our filesa., If you have vot as yet checked you address books for nemes of
qualified members who do nrot appoar on the 1list published in the last issus, 4% would
be greatly appreciated if you would do so0. The mora members we can astbivsly imvelve
in the Inatitute, the more interestinz it will be for all sencerned.

3# # * #* ¥#* i #* * #

And while we are in a ecmpliing meed, we though it might be interesting to set up
a partial peek Idzt so thab members who appear ir the 1950195/ supplimsnt teo the
Short Stary Indus would have some idez as to their chremslegical ramk,

Miriem Allen deFord 1888  Iesliec Charteris 1907  A,E, Van Vogt 1912
Willdam ¥, Jonkins 1896 Io Spragus DeCamp 1907 P, Selngyler Miller 1912
Stanton Coblents 1896  Rgbert Moors Williamsl9(7  Jack Finney' 1912
lgo Marguilles 1900 David Wandrei 1908  Alfred Bester 1913
Qliver ILaFarge 1901 Jagk Wiillanson 1908 Bruse Elliott 1914
Frank Balnap Iong 1903 Carl Jacabi 1908 Robert Bleoch 1914
Clifford D, Simak 1904  Augnst Forlsth 1909  Wileon Tucker 1914
Basil Davenpsrt 1905 Fritz leiber 1910 CGroff Conklin 1914
Manly Wade Wellman 1905 Kendell Crossen 1910 Isster Del Rey 1915
Eris Frank Russell 1905  Jomm W, Camphell 1910 © Raymond F, Jones, 1915
Rabert E, Howard 199 Sam Merwin 1910  Helm) D, MasDomald 1916
Mark Glifton 19G6 Tdrie Ssabright 1911 Betsy Curtis 1937
Fradris Brown 1906 Catherine Mooxe: 1911 Artier G, Clarks 1917

Robert Hsinlein 1907 Anthory Boucher 1911 Theodors R, Cogswell 1918
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Sturgeon, Theodors 1018 Iscac Asimov i920 - Robert Lbernabihy 1074,
Hegle Reynolds 1918 Alfred Copel 1921 Poul Anderson 1925
¥Milton Iesser 1918 Harry Clerent Stubbel922 . RBichard Vatheson 1925
Mertin Creenberg 1918 Jerons Bixhyy 1823 Frank Robinson 1926
Prederik Fohl 1c19 Llex Apostolides 1923 Rebert Sheckley Jez3
Eorece Cols 1919 Welter i!‘,., ¥iller 1823 C:b ,6 Dl:?."er RASERSS
Rey Bradbury 1a2 Judith Merril 1923 Phills l8n X, Tiek iong
Fhilip Klass 16290 Scobh 14 n‘“'—-dith 1923 Charlt,& Beaumon?( 1929
From these Tigurew an inleresting yrofile can Le derived, Bxeluding those vhoss birth
Jotew were noh giveﬁ, wrilers wicse s+orfes vere antholsogized betuween 1950 and 1054
at the present Lire have cn averese sge of 46 and avs ””Jfa nale,
MEMBERSHIP COMMENT

sage Lsinov Saya:
T sunpose I'm a spoilspord bubl why dont we change the subj ec'i? Firagt of all, welre

£

punching pillows, because editers sven't ansuari g ug {and I don®t blane them for nch
bothering,) ({(Bub thdry re. TUnh eppily, hovever, they alwsys start oub with "Thisg i
nobh for peblicationi® and th en make shotexents tﬂab uoulﬂ send nine 4y percend of the

"‘luel'ul’liﬁ 3.@::135_1% %o their fypswriters if I could just prind them. TRC)) Seccndly,
welre ua_'{:_f_1:1r> to curselvag and wesping on ovr own shoulders, Thirdly, welpe having
it beblsr than the sditors, az I doubb thal any of the eemplainers are having ths
econopie difficultles the vardous megazines are,

U

Sa L!111 telk sbout something else

Tell we, Ted, has anyone noticed the po e“s cw. write for PITFCS? ((Wollhelm hes., His
comment appears a Tew pages on..TRC)) J“I ‘m ne judge of poetry in the hig L?‘H&Z‘b
genge, hul I 1like whal you wribe and I ana wh:ﬂ, I Jike as well'as does any farper

in Iowa,. -

In the main, I like your balled aboul the streebs of Jeyvszalem, Whal with my owun

background and wy thong! tm.'? glence ob the history of the lash two thousand years,

uy feglings toward Chrisht oxe, shall ve gay, awbivalent. I am even free of the come
!

pelling necesalty of bell ‘3‘0“_1’18‘ thet there was a historloasl shavester equivaleni to
the Chrisgst deseribed in the 793_..,91..,0

=

So you see, the fect thal I vas offected by the bellad sufficlently to read it gver
a munber of times and sing 1b, tos, cannot be abtiributed te the overtenss of relig-
iouiby thed might have wigled ms, I just idked the poem, Or, pat it this wayeew 1%

Y,

affexbed me emoblonally, whish is what, I gather, poelry is supposed %o do.

Why don't more of ws uss FIIFCE for the rpublication of material we haye ig turp oud
and congider unmublishable in bthe usuwel sense, The rasgh of us can enjoy 1% then,
I would mysell if I had the talent for it.

I might even do it despite lack of talent, if only te crowd out some of the materlal
waish ig just beginning to impress me ag displaying a little too much self-pity e
be palatable,

({The Secretary Sars: Lz a mablter of volicy, congratulatory comments &n bhe publisabion
and remarks addres'iec? Yo the semrﬁ‘avy rergonally are removed from letters befors l:ubea'
lic'xt*‘gnu In this caze, however, we cve letiing paragraphs u?mreag F’cm'r, and five of

Asinev®s letler stand begauss u--e;‘ are needed as background for parsgraph sixz, which
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contains & suggestion that has been mede bafore in these pages. Although PITFCS

is designed primarily as a journal of opinion, it was hoped that it could to a certein
extent . funetion as an cutlet for ewrrent mon-commercial and experimental work, Ths
fast that members generally conssntrats on scilence flisilem doss not mean thet thay
are barred from other kinds of writing activity. We have a fesling that taking a
few hours cut now and then to kiel words around for ths sheer fun of it has a bens-
fielal effect or the intellectual cérculation sinse you are writing for your pesrs
ravher than your ediftors and your piblle. The pages of PITFGCS sre open to you.
There are only two restriction placed on material sutmitted: that it be of fairly
recant date and that it "£i%%, whatever that mesms, The Diskson and MeKenna aonte
ritutions in this issue are examples of the sort of thing the membership might 1iks
to ses more of, TRC)): -

b Magazine Institute Saya:
Dgar My, Cogswells

We regret to repoxrt to you that, on the basis of the information provided by your
Aptitude Test, we do not find you eligible for professional training in writing,

A writing course represents a sonsiderable investment in time and money and we
garnot recommend any such Investment. In your case at this time,
Singerely yours,
M.E.G.

Mirian Allen deFord Sava:

I hope my fuller explanation has rehabilitated me a l1ittle in the eyes of Bvelym Smith
end Jemes Blish. Really I'm not "a forger, a faker, a peddler, or a bric-a-brae
fenciler®t (If Mr, Blish lacks information as %o my career, he need only consult
"Who's Who in Amerisa.") I still say that meagazine sciense fiotion (or at any rate

a geod part of it, ineluding most of my own) is nsarer to a sommereial ccmmodity than

it 1s to a ldterary product, less an ast of creation thon an artifast, If this be
treagon, meke ths most of it. 1

What is a "Poliyennidh bloat"? - When I wrote it, it was & sheepish dleat! (( A chack
of our files indisatea that you did sey "Pollyannish®, A cheeck gn our typevwriter
reveals that PITFCS gls sometimes look 1ike ¢%=. TRC))

I love Evelyn Smith’s "defense” of Tony Boucher, If I werent =o f£Ond of Tony, 1
could add to it~-Teny, where is that tear—shsot I sent you a year and a half ago?
I'm tired of asking you about it! Hawe you lost it? ..1But in general, I have found
that s-f editors are badly overworked people, mich more so then editers of other
magazines, and I try %o be patient when they take menths and menthe to report on a
u8. (I hops this virtmous display of patience will persuade one or two editors,

whe shall be nameless but who read PITFCS, to answer my pitiful querisal)

Best wishes for the heliddys amd the new years I%'d like to commsnt on other points,
but 17d betier use the tims working on a story that Horade might 1iks.

UNCLASSIFIED ADS:

Evelyn E. Smith, Apb, 12-C, 255 Wegt 84th St., New York 24, N.Y., wonld like to

obtain the presant address of Jerry Bixby. She assurss us %hat a paternity swit
i3 not involwed,
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Poul. Anderson Says:

Having finelly gobven home, T am now faced with the need to postpouns as long as
possible any actual getiing down o work. - Writing comments on the Future -and Inner
Meaning of Seience Fiction, as suggesied by the latest and much enjoyed PITFGS,

is a prime way to avoid writing sclence fiction. .

No need to repeat ny previous grumbling at certain editors ==- but itfs pleasing to
gsee that I'm nobt alene in this “sensitive’ attitude. Algis Budrys made a point,
earlier, when he remarked that science fiction in its present phase is essenbially an
amateur field from the siandpoint of an old=time pulp pro. Perfectly true, if

you define an amateur weiter as one who writes at least sz much for the writing’s

own 3ake as for the bucks., On the other hand, AsJ., isn’t this glmost a definition
of a resl writer? In different words, 4.J.%s hardened "professionzl® seems to me

to be pretty much whel is usuelly called o hack, If science fiction is written
largely by non<hacks, isn’t that all to the good?

Jim Gunn has, elsevhere, made a gomewhat more useful distinction betwsen the real
professional and the amateurs a pro being a man who's learned all the technical triciks
of his job, who isn®t using 184h century tools %o work in the 20th. He adds {quite
rightly, I think) that in this sense nearly 211 science fiction writers, even the
full-timers, are smateurs; they simply don’t use such 19th and 20th century innovaticns
as the central conscicusness or the mulitiple-sensory appeal, which by now are taken for
granted in "literary® writing. i

A certain earnestness --- a lack of any sense of humor, &lmogt = about cne’s own
writing, and a technical mastery of the craft and ths subject matter, do not by
themselves guarantee quality. Any scphomore majoring in English has both atirlbutes,
But they are the foundation, I think, upon vhich any career of writing sthories

with any depth or memorability must be erected. g

To be sure, at this point we do run into thab much=bemecaned economic problem,

Once in a very great while,' perhaps, someone will come along who'!s got & natural
writing taleni, and something to say, and an undeniable urge to say ibt, and the
patience to master the necessary skills ... without devoting all his time to writing.
That is, he’ll be content to make the bulk of his inecome doing something else, and
just write on the side., I suppose ceses iun point would be Robert Penn Warren, Hark
Harris, or {in the fantacy fieid) JoR.R, Tolkien, Bubt generally speeking, these

are rarc birds. Be it noted, the three examples menbioned are sll college professors,
so that in their official jobs they are still working with words. Not many of us,
though, can get such jobs, or wish for them. And the 8«hour day, LO-hour week, even
if it be physically undemanding, can lmock hell out of & man's writing, I kmow,
having done ito '

Toevefore, most of the significant wrilers in this day and age ere full-time writers.
To Tovestall ountraged scresms, note that I said "most," not "all." Nots,.too, that
not 21l fulletime writers --- or even a very large proporiion thersof === are signifi-
csnt, But this is all beside my point, which is, quite simply, that science fietieon
can’t expsct to attract many of these compulsive, skilled, gifted writers until it can
moke it sconomicaily fessible for them to operate in the geiencs fiction field,

Which brings up your unleaky rcof,jug of wine, crock of ... beans, did vou s8y? oo
philosophy. I quote you: ¥ ... wWhen writing becomes secondary, a something by

which payments havs to be made, quality is the first thing that goes dovn the

drain.® It ain’t necessarily so. Look, it?s too bad, but the fact of the situation
is that the age of younger sons with substantial allowancez is paste Nearly all of
us have to work at something. Why shouldn't it be widting, and --- as long as we can
kesp zlive by writing =-- why shonld quslity suffer?
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T grant you, it often does. I note with some dismay how many gifted writers have
gone down the rathole, But this is mostly the fault of said writers. To put it in
the crassest terms, they had the ability to maks $5,000 to $10,000 a year writing
well; bub they decided they'd rsther make 10,000 t¢ $20,000 = year treading out
we corn. Ukay, so it's their own business, Butbt it's alse their own doing,

Tour fubther point, "the simpler your needs, tne freer you are,” is indisputable,

The guy who can live well enough on §5,000 a year is =-- if he has the ability =«- free
to write pretty much what he wishes, But (to return three paragraphs) why should he
wish to write science fietion? If he®s oriented toward somesthing else, e.g. crime
fietion or “maingtreamg" he can probably have the same freedom to write as he

pleeses, and two or three timesa the income,

Science fiction ié, actually, far better written that it deserves to be, Which
ient saying much,

Jim Blish has expregssed something I%ws felt for a long time: "most of the s=f,

good or bad, thet T have ever read hs& been weak on intellection.” ¥o be sure, my
perwongl prejudices lead me to hold secientific speculation to be ms valid and meaningful
a form of intellsction as "tackl(ing) a large philosophical question.' But even

the former has become vanishingly rere in science fiction, and the latter hardly

aever was to be found., Certainly, if any of us feel 1like invading green pastures,

almost a wirgin field (I leave it to you to imegine the details of how one goes about
being alwost & virgin), philosophical fiction iz waiting to be written,

Oddly, in all the discvssion which has gone on for so many years about Heinlein,

I don't recall ever seeing it mentioned how much of his work is this very sort of thing,
Infinitely more so than, say, Bradbury, who's a nice guy and a taiented writer but
whose philosophy is epltomized in his belief that the highest foreseeable use for
technology is tha construction of electiric grandmothers, You might or might not

egree with Heinlein's particulsy views on a given subject, but dammit, Heinlein

too "can plainly be ssen to be thinking sboub something," and not just the engineering
details of spacesuits either,

As a matter of fact, I myself teke fairly violent exception to a lot of his philosophy,
Alse, though nct for the customary reasons, views implicit in his recent #Starship
Soldier,"

I noted your quote of the Wilfred Owsn poem in response to his dictum, "the noblest
fate that a man can endure 1s to place his ouwn mortal body between his loved home and
wapr's desclation.® I don't think 1t's relevant, though., War is dull and exhaust-
ing ===~ death in a gas attack is wmessy and undigrified == but the same cowld be
said of a sojourn in a hospital, where they'll also strip you of all your money. These
physical details don’t affect the main issue, In Heinlein's viaw, as I understand B
it from quotes as below:

"Man 1s .o a wild animal with the will to survive and (so fer) the ability,
against all competition.®

"All wars rise from population pressure.... It can be observed that any breed
which stops growing commiis slow suicide and other breeds move inco.. Either we
spread and wipe out the Bugs, or they sprsad and wipe us out === because both races
are tough and smart and went the same real estate."

If you believe this, then it follows that war is a permanent phenomenon and the
soldier is the highest form of 1life. HNow it so happens that I suspect:

Man, doesn’t exist, Only men and, to some vague extent, organizationa of
men, each with theix own characteristics, "Man" is merely a statistical concept.
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Conceivably savages, i.6. people living in.a hunting gatherlng economy, aie
tywild" sanimals; bubt men have been domesticated since the invention of agriculiure,
and the latest dating on that is about 7000 B.C.

A1) wars do not arise from population pressure. In fact, none of any importance doo

Ecological balance, which implies quasi-static populatlions, is the norm of nature, £
doubt if the population of clams of sharks has changed much in the past hundred million

years, and they’re still going atrong.

Tough and smart races which want the same real estata don’t necessarily fight to the
death over it. The more customary procedurs is to parcel it oub, e.g. the way the
European nations in the 19tk century blandly settled who owned what sections of Agia and
the Pacific islands.

So, having denied the postulates, I peedn’t accept the conclusions. But at the same tims,
those postulates ars not irrelevant to reality. They do reflect a certain tendencyo
People do fight, and ii"s often necessaiy to Fight back, Indeed, I failed utterly

to be shocked at Heinlein®s Patrick Hemry League manifestoj; on the whole, 1%t seemed like
rather a good idea, and I wish him luck. The concept of soclal responsibdiity,

which this latest novel wrestled with, certeinly is long overdue for re-gxamination.

Not that I think resiricting the frenchise to velerans would help. So far, veterans
have never shown one bit more respensibility, as a class, then eivilians; their or=
genizations tend to be either of the virulent Stahlhelm sort or the gimme-gimme

American Legion type. But Heinlein has recognized the problem of selectlve Versus
nonselective franchise, and his proposed solution does merit discussion.

His "hardheadedness," with its mystique of eternal struggle and the Dedicated and
Disciplined Band of Brothers, is romantic, yes; but that romance is a little closer

to truth, I think, than all the homogenized loving-kindness and poor-fellow-he s~
not-really bad-he !s-only-sick-sick-sick mawkishness of the soi-disant liberals.

Evan his ouright mysticism adds a depth wiich 1s otherwise hardly ever discernible in

science fiction.

My purpose in the foregolng dissection was not the dissection itself, nor to attack
a man whom I like and respect, but merely to demonstrate with a few examples that he
offers the reader one hell of & lot to think about. In shord, tleinlein has bean
writing philosophy for 10, thess many years, Go thou and do likewlse.

((Cogsweil i?mmsnﬁ: Poul misunderstocd the point of my quoting Wilfred Cuen. His
poen was not & petulant lament at finding that war was Yéull, nating’
e Dltterhinst at thoss who sent him and those 1ike him Sulliand exhen s g G e kher
wers sibarking on a-glitiering.cusade wibh God on theiv sids, - Anderson §23¥S, "o o o
doathk in a gas attaek is mwessy apd undignified e but the same can be said of a 80=
journ in a hospital.” Admitted, but in Terms of Owens thesis, the enalogy is a false
ona. Obe is not subjected from birth to a barrage of propaganda to the poinb that the
finest thing a young man ean do is to go to a hospital, that having onefs appendix
out iz a gloricusly exciting adventure from which cne is sure to resover, that girls
will automabieally pant and spread their legs at the gight of you in hospital garb.
This however does nob mean thet Mills should not heve pablished 1Starship Soldier® in
F&SF, On the conbrary, AT I had heard that the story bad besn turned down becauss of
{43 ideological contemt, I would heve ralssd my veles in piping protsst, The appserancs
of the gtory 4s a juvenile novel raises quile another question, howsver. I think that
if I wore sixteen the book, in spite of i%s detailed deseriptlen of blocd, guts, and
d _.that warfare is the only yeal oscupatiom for a pen., I question whether
this is a prineiple we should bs inenlosting, Because of Heinlein’s well daserved rep-
atetita as an excellert juvenile writer, the hardeover edition of Skarghiv Soldiex is
going to be autamatically ordsred by most of the juniocr high and high sehotl libraries
in th> country. This is why I reised the question, TRC)) ' '

(would have left with me the ‘impression)
"]
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TONT BOUGHIR SATS:

I'm encloging the carbon of my berald lrib review {as by H.H. Holmes, of course) of STAHSHIP
THOOP2RS, JX'd be happy if you used this in your symposium=-gspecially since the H Trib
conltted the 3d paragraph & thereby made the review seenm much more unfavorable (even) than it
ise

I think {(as rmch as one can de ceriein of on2’s cwn atiitudes) that my dislike of the book
dors not stem from my vehemeni dislike of most of its ideass It's a bad book from a purely
asthatic standpoint; so I don't nsed {as 2 reviewer) to pgst involved in the "moral
responsibility® prollen. (F&sF wversion was, 1f only because shorter, wery much better; but
even thare o o o }

My review mentions the ouegtion of which audience it was primarily aimed at, The H Trib
gent it to me for aduit review., Putnam's catalog, however, lists it twice: once as an aduly’
hook, once as "12 & up." 8o there's not much doubt that the latter is the prime objective,

Unce again let me express my enjoyment of & admiration for PIIFCS.

There once was'a jourral named PITFUS,
Delightful to 831l Sci. & Tit. buckss:
For itz shrewd enalytics
Of writers & critics
And chortling explosions of wit {yucks).

i does

“his shd settle any questions as to the pronunciation of hhe scromym.
{reminds of the girl fyom Pitlochyy)

(The Herald Tribune roview follows, TRC)

"It is hard to tell whather Hobert A, Heinlein's STARSHIP TROCPEZRS (Putnam's,$3.95) is
intended as a novel for adulte or as one of Heinlein®s mabture novels for teenagers. Its
asaptic sexlessness might indicate the latter; but the question isn't important, For the
unfortunate fact is that this is not a novel at ally but an irate sermon with a few fictionsai
trappings,

UMr, Heinledn, an Angry Middle-Aged Man, wishee to denounce the decadence of mid-lwentieth

Century America and to advocate a more sparten civilization. Many of his peints ere nighly

debatable (espscially his vestristion of the franchise %o veterans and hisz insistznce upon

the virtues of war as nman’s "poblast fate®) and usually very well debated; but the author is

30 intent vpon his arguments that he has forgotten to insert a story or any recognizable
characters,

"The Book opens with & briilisntly written deseription of future infantry combat; and there
are many other excellent descriptive passages, particularly in the extrapolation of future
weapons and armer. But Heinlein the didactic moralist is oblivicus of the old technicues of
Hainlein the novelist: time and background are fuszy, and exposition is inserted in lerge
undigestable chunks,.

4 mercifally abridged version sppzared in Fantasy & Science i"iction as "Starship Soldier.”
Unly the specialiat need investigate the complete book.®
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RO\L‘L. BHUHI‘ SA1S: Yo Lt

In re Mr. Bester's remarks, there is nothing I would enjoy more tnh being embraced and
protected by wellepaid artists, only I really would iike %o have someons explain just
where the money is going to comz fxrom. If the plan is feasable, fine, If not; why think
about it? I rcalize the zeason I can be 30 casual aboul this money business is that
money comes out of my husband’s wallet, but that isn't really the point. If there were
a Union of substance, [ weuld Join ity on principle, On the other hand, if there were

a Union only on principleé...l can't think of a good 2nd to that senience, but there nmst
be cne.

In re Art-~You know what? Art is somewhat embarrassing, for some reason. (I canft
remember where I read recently that one of the things wiong with us now is that we have
gotten too sophisticated to admit that we are intersgted in the rezally important
questions of life. People in Fhilosophy, for instance, discusa this philosophical system
or that philosophical system, and who said what about whom, butb they do not discuss what
is right and what is wrong and what is truth.). Or perhaps tnis is & aursonal reaction
on my part. In eny case, { think it is well to bring il out inbto the open and perhaps give
pause Lo some people who may have talent and are iyying to decide whether to jump feet
first in out into hack writing or whethor to try o develops ithelir potentizlities. The
danger, of course, is that pso.le with nc potentialities will start Wrying o develope
their potentialities, but I suppess these tragadles by the way cannot be avoided. Anyway,
it%s necesssry, when dealing with human beings, 1o assume they have a cerbtain amount of
gense, even if they haven®t,

L will pass on to you a valusbie discovery I made sbout four years aze. Womeu are
different from men. I discovered thiz when [ stawted writing, and 1 tried to put male
characters intc my stories. ‘the reason I am passing on to you this valuable discovery
ig that I think it accounts for the differing reactions you hawe had between some of

the men and women authors who have widitten in on thw subjeet of editerial meddling, A
women®s life is of necessity one compromize after another, and 1f her husband and
children and interested relatives suddenly stopped chipping away at her Integrity, shefd
think, what's the matter--don'’t they love me any more? I haven't had any stories
apprecizbly changed by editors, Eut it I had, I would certeinly not have been aware I
was baing mistroated unlesosomeone peinted it outo

All of which may not be good, bub it's true, And I think that also because of the
naturs of hsr occupations, it is almost impossible for a woman to ve a conscious ariist
without also being a pain in the neck as far as most psople are concerned.

wnich leaves me out of the art business, However, I am extrerely Interested in what the
rest of you do,

The Veruslan double decked Djiliix
Is vilaterally able and uillﬂﬁgo
Among that strangs ustion
A 1sft deviation
Y5 gonzidered exceptlonelly thrilling,

PR 6 o
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Mark Clifton Says:

I acknowledge I haven®t been asked for my opinson but if anybody is really serious
about forming a Science Fiction Writers® Union taen I will become involved for I
intend to go on writing seience fiction when I choose, and wouldn’t want to become
a scabewriter. OCn that grounds, then, I'm giving some uninvited comment.

Now, as most of you know, I've been ground-level dealing with unions of all kinds
for twenty-five years. I've watched hundreds of infant unions get born, gasp a few
oreaths, make & few feeble cries, and die. I've watched quite a few grow lusty and
strong - and at least head in the direction of meturity. Ifve arbitrated, negotiat-
ed, advised, fought and supported unions. I%ve seen every trick in the bag, on both
sides, and pulled a few from the bag, myself. In short, from first hand experiance.
I know a little about this subject.

Since most of you pros already know this background of mine, and stiil haven®t asked
for my views, I have to assume that nobody is really serious about forming a union,
but rather, like naughty adolescents, are just throwing a few rocks into the buzzsaw
to see them ricochet around for the hell of it,

But in case anybody is teking the notion seriously, let me say these thingass I
dohn L, Lewis had worried about how the mine owners were going to pay higher wages,
the miners would still be making a buck a day; or how much expense would be involved
in making the mines safer for human cccupancy, they'd still be risking their lives
every time they entered a shaft, If the mariners nad, with cur-like adoration and
tail wagging for & pat on the head, excused the ship owner and officer treatment on
the grounds that snybody is apt to lose his temper, they'd still be whippsd with catb-
o-nine-tails and fed on wormy dog=biscuits., If any union members had worried how =
strike might cause undue hardship to s few, there would be no gains at all, If
working craftsmen had invited employers and supcrvisors %o join with them on the
grounds that "we are all in thig together, working for the common good of the art"
there wouldnt be any unions anywhere.

Iive sat in on hundreds of labor-management meetings, I have yet to see one where
managenant didnit scream like stuck pigs at the thougnt of paying higher rates,

or humanizing the working conditions to acknowledge the dignity of msn, I have yet
to see such & negotiation conducted without hearing that the Company would have to
close its doors, go out of business, and but everybody out of work. Tet, somehow,
when they have to, they manager usually to keep .oing.

Let me say further that if anybody thinks all you have to do is call yourself s union
and immediately higher word rates and {for a change) some adult editorial consideration
for the writer will be instantly forthcoming, then he is ouried even deeper in his
ivory tower tham I had thought,

If & uniocn that means anything at all is formed, I will predict these things for they
ere all intimately interwoven inte the pattern of union-forming and will continue to
be:
Some pcople are going to get hurt.
lifelong enmities will be formed,
Bitterness will endure for many years,
Editors will uss scab=writers, or do the writing themselves, or both,
Certain writers will be blacklisted and find they can’t sell anywhere,
Some megazines will, indeed, fold,
Some of the most staunch ond trusted members will betray tie uniong
reporting on everything that is said, wio said it, and continue to
sell their work at scab ratea under pseudonyms.
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Editors, reviewsrs, and gemi-editors will join and advise the union in
moderstion until it is made wholly ineffectual.

Other unions will refuse support until they are sure there is enough
stamina and determinetion in this infant for it to cendure., (fnd
you can't make any union stick unless the allied unions will give
their complete support - such as typographers refusing to sed type
for scab stories, Hoffa's teamsters refussing to deliver scab mais,
and the 1like,)

T am far from sure thet the issues in this field are sufficiently unedurabel to
caugse the majority of pro SF writers to undsrtake and withstand these nardsnips
with enourh determination to keep going in spite of everything, But I am very
sure that unless there is this much widespread determination the best you wiil pet
is a furtive and ineffectual gripe club,

T ar not sure that a writers® union would be the best thing for the growih and inture
of seience fiction as an art. I watched the Screen Writers Guild form and grow, ‘n-
$il it hes become strong and powerful, I know the conditions that preveiled in
Hollywoed before they were able to make their union stick, I know the kind of re-
prisals end reviling and namecalling and blacklisting they enddred. I know the kind
of support they eventually got, had toc have, from the other theatrical unions -
thirty-two of 'em, I see now the results of these years of strife, As a writer I
cannot buk be & litile impresssd with the currently prevailing attitude - that a
sereen writer (movies or TV) who doesn't make at least a hundred thousand dollars a
year is a meye dabbler. But I am not al all impressed with what has happened to the
product during that time, I have seen imaginativeness become routine formula, .
creabive artists twm into book-keeping clerks (working with words instead of figures)
in a dull routine of twrming ocut a production line, standardized formula, Ag one
producer recently said to me, "Take zway their guns and fisgts, and the writer is
complately helpless, He gimply cannob produce a stoxy without them. They are the
only means he knows of resolving the issueo" iven some of the writers, themselves,
are starting to worry that nobody seems able, anymors, to probe deeper than meaning-
leas ackion for its own sake,

For unionism, whatewer its advantages to union members, leads to conformity - and
finally absolute conformity. I'm not sure thatfs what we want, or could live with,
in science fictlomn. '

But of this I am sure, quite sure: I am made a little sick at my stomach seelng
grown people, whom I otherwise respect, approach this idea of unionizing seience
fiction writers in the childlike imnocent feith of all that is ngcessary to get a
full stocking on Christmas mornming is to get thelr curly little heads together and
write a nice, but firm, letter tc Sentallaus.

And so I say from the benefit of a quarter century experience, and from hearing this

issue coms up occasionally during the seven years Ifve been writing science fictlions
Either be prepared to put up = or shut up.

Marion Z, Bradley Says:

Hay I put in a tardy word on the Great tditorial Rumpus?

I would like to say, first, that of all the editors with whom I have dsald, enly
one has ever printed a story precisely as I wrote it, without changing cne ccomaa,
question mark or semi-colon.

dis nsma? The much maligned Raymond A, Palmer.

I should alzo add that Shis tribute to-m,y deé’chleas prose was the only thing he did
pay me for the story in question, To this moment I have never seen the thin side of



"!(’_
2 dime for FALCOMS OF NARABuDLA. Furthermoye, he has had in his possession since
1956 a highly inferior novel written when I was in my tesns, which he will nsither
orint, pay for nor return tc me.

How do I feel about editerial changes in my work? In gemeral, I regard them as both
a compliment and 2 much-needed Legson.

1 regard myself ss still leamning my craft. Editors in general are highly talented
men who are well paid to discern and to know the difference between good stories,

had stories and mediocre stortes. When Tony Boucher & Demon Knight, two men for
whose editorial judgment and criticsl telents I have the highsst reapect, give me

the benefit of their unpaid, un-bylined criticism and collaboraticn, and therefore
turn a mediccre story into an acceptavle one, I feel myself complimented, not
offended, And I feel that it behcoves me to look carefully at what they hawe dons

to my work, to nots what they took out and whab they left in, and how they changed
what they changed; because, by carefully studying tiiis, I lzarn perhaps the difference
between my own imperfect work and the finished thing they made of it,

I don't regard ny wordage as being in any way sacred; I turn cut just teo camm much
of it. I think perhaps edlitors have me on thelr ligsts as an overs=wordy writer whosa
stories are usually the better for drastic cutting. 1 agree thoroughly. When I taks
the trouble to cut my stories myself they ars unsually 100% better.

Tais is not %o say that I don't hit the ceiling om occasion. Leo Margullez, in
particular, has often incurved my bitter resentment for, as it seems, needlessly and
gratultously altering the snese of a story by penciling in a cliche hers and a
cliche there, for which my more discerning fans have %alien occasion to reprove meo
(I still eringe at that sentence which Marguliss or somsbody tacked on ic the end

of COLLiCTORS IT.M In SATELLITE: HHis eyes held a not incoziderable warmth,"

Well, my eyes held very discernable moisture -- of pure rage, I assure ycu when 1
saw that,)

But as a general rule I tend to think of edivors as knowing more that I do about how
a story should shape up. & This is an example of an interesting contrast whieh has
been frequéntly manifested in these pages -~ males generally attack editers while
females generally defend., Would somebody care to a study for the Institute? I
suggest as a working title, "Oedipus and -lectra: Some Preliminary Notes on ths
Editoxr 25 Father Image™. And those small minded formalists among the resdership who
object to my practice of putting the period outside the close quote where it obvicusly
belongs can go hang. ‘The only thing that keeps me at my typewritser is the hope that
someday I will reach a position of sufficent prominence to be able = like Shaw -

to insist that my words be spelled; and wy sentences punctuated, the way Iwant them
to ba, TRCE Heck -~ if I were an authority about fiction, I'd be editing, not
writing; and the experience of editing fanzines has shown we the atuff an editor,

on the average, must work with,

/E%I also bought a few original manu=ceriptas at zhe Detention and was franily appelled,
Hlere I thought that I was an amateurish, slipshod sort of writsr bscause I some=
[ §é@ea cross out a typographical error with Xs instead of recopying the oage, oxr
Detention ~-- well, tha editors who hawe to plough through a1 this stuff have my
9 9incere sympathies, for many of these == professional stories, mind you; submitted
by selling writers of talent and ability -~ many of these manuscripts would be
‘ghchucked into the wastebaskel by any fansine ceditor in his right wmind, Single-apaced
manuscripts. Swudged type. Corrections not neatly printed in black ink, buk
scrawled in illegible suthor-ege handwyriting, X-ed out passagss teking up half =
page or more., And the spellin: == sowehow I always thought ome of the marks of =
4 professional writer was an ability to write aznd spell tnglish, I hewve, as ons af
the souvenirs of my trip to Detroit, an original menusceript Ly a fairly weil
o known young writer on which, on cne page, I ccunted seventeen mis-spslled words,
o, Which some patient, hardworking and lerg-suffering editor had palnstekingly indicated
corrections for the typcseiter®s bensfit.



tiow can an sditor mespect the artistic purposs of a writer who will neb even learn
to use a dietionary?

#It"s a question, I think, as a deceased colleague of ocurz once said, of who is
going tc be master, In the first placa, some of our very besht words can’'t be found
in even the best of the unabridged dietionaries. For example, my typewriter, which
has always had & will of its own in these matters snyway, hes ~- aided and abbtted
by a gsprained left thumpo =~ besn breaking the lexographicsl barrior in new and
exciting ways for the past week. To cite just one exsmple == the tired old word
"bastard® went through = Fhoenix cycle and emerged gilittering es Pnastsrd", Roll
tnat one out, prolonging the a, giving it a good Iowa nassl quality as you do 30,
and note what immediately happens, You have & new kind of e bastard, & nasty,
glinky, underhanded bastard who doesn®t have the courspge of his convictions. In
the second place; ones a writer leerns te spell he is immediately demoted %o editoer,
and you know what happens to him then, Let the dictuionaries get tneir words fiom
us {whieh they do anyway)} and let the schwas fall where they may§ 'RC}H

Basically, I think the writeis of pulp fiction have no businesaz posing as artists

of blathering about their artistic purpese., That is for vemersble o'd men in their
sixties and geventieg, winding up a 1lifework with their magterplieces, XK.ds our

aga, &Ours? Alas, sweet child, ycu and Herlan almost single handediy represent

the wave of the future., To you from failing hands we throw . o o TRCYY in ocur

twentles and early thirties, we are still leavning a craft, whose discipline should

be second nature, befors we ever hegin blathering about what we have to say to posterity.

I think we might tske a hint from the very great aris of rusic and balle.. A young
soprano is not allowed to interpret Brunnhilde or Normue before she can siag Brahms
Lullaby without flatiing on the final note; and no enterprising ballerlina is allowed
to sound off aoout how a great ballet should bas staged until she can execuis perfect
pironettes and srabesgues without losing balanece. Until we can write sbtories which
can 't be bettersd even by the best editors in the business, for heaven’s sake letls
all shut up svout our srtistic purpose and concentrate on our business, which is
learming the craft of fiction. '

Or at least that¥s what I sm doinge.
GmUuww%EL“Ea,/mAke an inksd=in correction, The :anuscripis I saw at the/
i

Avram Davidson Says:

So, now I, too, belong to the brisk Bob Mills/H Jaffe Agency. This mesns Production,
boys, No more of this bit of borrowing P50 from the agsnt and continuing the pro-
gram of omphyloskepsis till nexi{ month, no sirres, So, in view of this,why I am
wasting my and his time by a silly letter to you?

EBarl. Kemp sent a follow=up cn his enswers. Something seems to have happensd to sf,
but I'm not sure whet, I mean, to scy, the freshness ssems dimmer-~this is no
answer, Why--? I dunno, ASF, I have been unable to read hardly at ail for yesrs.
Stories all appeared the same, GCalexy isn't getting any tetter, 1t is not even
holding its own, scems like, Only Uncle Willy seems as interesting as ever, and
+ the time my own lack of scientific backyround prevents my following him, Foriunately,
thias last issue of IF & SF ig, I tuink; an improvewent on somz saverel past cnes.
Onware & upward, ¥ & SF§ And the rest of the field I a2lwost never read {(present
tense) and never read (past t.). Though from what 1 hear, amezing shows signs of
trying to upgrade. As for paperbacks, 1 cant hardly get through them. AJ marches
with steady feet, but I can®it keep stap., Damon's genius spreads toe thin. Blish's
CASE«-ay original opinion, as told Jim when book was lst ocut=«Perfectly horrible,
&rd T couldnt put it down'--still stends. I could go on, & I don't think f will,
Like the rest of The Great Bzast, find my fiction readings much ountnumbered by
non={,

And apeaking of Hiish, iis quoted remark im néw PITFCS abuvut The Frozen Year froze
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my blood, videlicet: "Ballantine..o.refused to see TFY as & straignt novel, whieh
was and is my view of it, on the grounds that he does not like to publish writers
ourside their established categories." I may not underatand what Blish meant here,
or what Ballantine meant, or if Blish’s quote is exact. Dut, on the surface, it
seems to me tnat a statement by a publisher, "I do not like to puolish writers oute
gide their established categories®, is perhaps the most indecent thing I have sver
seen pass through the U, States Mails, not excluding @ batch of homosexual ehristmas
cards offered by an entreprensur who had mistaken me on two counts, This sort of
thing, carried to its logical confusion by iollywood, is what condemned decsnt actors
like lugosi and Karloff to an endless series of crappy "horror! roles., If it is
going to get its foot in the publishing door I think we all ought to join in &
unified toe-stomping before another moon waxes or wanes, Come to think of it, 1it's
had its foot in the door (hairy it was, and beast-like, with great dirtrimmed
yellow clawa for nails): Fred Dannay, who is a & of Ellery (ueen, was quoted in
an interview as saying that he and Manny Lee (other i) wanted to use the Ellery
Queen name to write other-than-mystery books, and cannot get publishers consents
to do so. Yes, Ifve thought of the argument that the name "Ellery Queen" automatically
equates with "mystery”, but what’s to prevent adverts, paper collars, or what have
you, to the effect of, like "ELLERY QUEEN®S FIRST STRAIGHT NOVELY or "WISTZRN!
(given by Fred as a for-instance) or “ISTORICAL NOVEL" ete? In fact, it sould
seem like a good gimmick. Anyhow but, now, Jim Blishls name, with All Due Respect,
does not for the general public connote Science Fiction as EQ does Crime Fiction,
So why such an attitude by Ballantine? I just men him last week for ist time, my
lst real evidence that there actually IS a man pamed Ian Ballantine, not just a house~
name like Betty Crocker, He had no horns no fangs no tail, seemed respecteble and
intelligent, Then howcome he wants to foist a syatem of caste and category on
writera? To say, this shalt thou write and none other, and here shall thy proud
talents by stayed? "ligtablished Category" my sphincter mscle! Gategory, aays
my Webster's Collegiate, is from Greek kata down plus agorevein to harangue, aasert,
Damn if I want to be harangued or asserted down by anyonel Significant that there
is a Talmudic word, kategor, meaning prosecutor, & from this derives a verb-nsie,
Satan Mekatrig, Satan Accusing, or, Accuser, For what could be more debilish than
Tor a publisher to tell a writer that his talents arc to be employed in one field

only? What's the matter, we don’t have enough troubles? Things aren®t tough enough
alrcady?

Now, in re the Miriam Allen de Ford statement and the response it provoked: I

guese I%ve been lucky. No editor ever ventured to do any rewriting of any of my
stories, True, Tony Boucher, for reasons unknown to me, in my story, The Golem,
altered the sentence "I think he walks like your cousin lMendel® by dropping "Mendel®;
not realizing that all Jsws have millions of cousins and that further
identification is thus essential-<but aside from that; he («nd Bob Mills) always
asked me to do any changes he wanted, Same for Dannay/les, In most cases I thought
the story was improvdd, or, at least, not worsensd, In a very few D/L instances I
didn't produce the alterations desired and the story(-ies) remain nwnbought. Fair
enough. As for Horace Gold, who seems to be elected Whipping Boy of the Year by

8 large msjority--by now everyone knows that when Horace is told an idea the ides
undergoes metamorphoses Ovid never drempt of, After a while I realized that I

simply could not operate this way--not one story I ever did following an idea-session
with HG was ever bought, So I stopped calling him up to discuss ideas, On the other
hand, if presented with a MS, he either rejected it out of hand,; bought it as was,

or suggested a few reasonable changes I was glad to make, The only time he changed
anything without discussing it with me, ¥as in my story Help! I am Dr, Morris
Goldpepper, where I rubbed my eyes to see "teleport" repluced by the unfamiliar and
ugly "matterport". His explanation was, that he didn't went auyone to think he wag
going on a psionics kickl So it is not from experience but from principle that I
think Judy Merril’s comment ("I Do Not Sell fy Stories. I Only Sell The Right To
Publish Them#) should be blazoned In letfers of purest pold on the mall facing
every editor'’s desk. Perhaps here I should concede that I have writien sheer crap
for money only, but I didn't, in these cases, use my own name, and go I didn?t care
what editors might do with them. But lately I did a story to ordar, for a new crime
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magazine, and the edeirix veporied a Jew ghanges waze in order & offered to male
tham herseli inesmuch a5 #hs had sppresd o aveld asking we for vewrites 1f pos.

I had no stomzch Lfor dolang it over snd was 311, besidzs, but toe teale was to sppeer
under my name, and 1 felt I had no right to risk it. So I rewrote. Harlan's defense
of nonconsultive edlterial ohangss, on grounds that last minute makz-up requirementa
may require slashing or compressing, doesn't impress me a=tali, If other editors
can avold this, all can. Don®t ask me how, 1 can barely manaze ny own crafi.

Norman DeWitt Says:

I have heen womdering off and on whether, as some allege, there is something wrong
with SFechas it passed ite peak? At times I feel, myself, that the pickin's are
gebtiing pretty slim. Then I recxll that wall over 1,000 tragedies were produced in
Athens, and onmly a few over 30 have survived, And some of the survivors are of doubt-
Tul werit. OSay the real classzics constitute less than 2% of the totul output. How
sbout that? Aristotle‘s Poslies, plus half-a=dozen of the top plays, give us the
impression that the Athendan Theater simply dripped mezsages about Man's Unconguereble
Dignity in the faca of Inexorable Destiny, bul tho evidence stiongly suggests that
Athenian Dray-ma consisted largely of turkeys., Plato, of course, took a dim view

of the vwhole enlerprise; if one can trust a pzssing reference in Plato tha Atheniar
populace twrmed out, not in reverance to Dionysus or to get & load of Truth and
deauty, but simply to have 8 resl good ory along with a real good scava, This suggssts
& combination of Stella Dallas and Dracula.

On the other hand, I sometimes toy with the notion that SF took a fall when the
eritical review boye discovered it. Charlie Chaplin was never worth a dsmn as a
comic after the critics discovered that he Symbolized the Dignity of the Little
Man, After Snow-white was a gmash in the late '30%; and the criticg get at him,
moat of Dispey's production has been animated syrup.

Occasionally I get the notion thabt quite a bit of what's being pasgsd off as SF
with & Megssge is really Soclal Science Fiction. It leaves me cold.

dim Hamnon Suys:

There scems 10 be schees of somz kind of atbeck cn Horace Gold in thass indige pagss.
I am, of courss, e bsarer of the Gold standard, myself. I read the December Calaxy
and I must say I enjoyed every story in it (especially my own), I%%s been some

time since this has happened to me, Frobably the only really significant or
memorable story was the short oy Fred Pohd, (I might say here that I°ve never met
“thl and have had virtually no contact with him -« too frequently S5F reviewing amd
aditing works on toe buddy systems) However, I'm funmy == I would rather read a
routine story that is entertaining, than ons that is turgid and dull, il you have

to reed routine storiss at all, amd it seems that you do, I must say that I am
deadset against roubine, dull, turgid storiss that are moreover filled with new-
fasciatic dogma whien I have found in certaln other magazines, whatever their re-
verse-~english or other reazons. I don't like Galaxy because I wrdte for it., I write
for it becgumas I 1like it, Admitiedly, Galaxy isn’t as good as it once was, budb
neithayr is sny other magazine in the field, We aren®t in & Golden Age right now.
dolden Ages uren't cosing as fast as they used to, In the meantime, Galaxy ls

cne of Renaasgunce we hepe is coming,

Ag for uorsee Ogld —» what can I say? He's done more for mz thab any editor in the
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field or ocutside of it, Naturally, I love him, his magazine, his money, 3ut
aside from that, I know good things about him, I know he buyz stories ON THEIR
MERIT from a man with whom he has had violent personal dissgreement. That iIs
professional impartiality, He buys stories from new writers., And he is a helpful,
creative editor for new, middling and I hope to one day find out for sure == old
pro writers,

On the matter of changes in mss. Gold has made changes in mine., I suppose looking
at it from the loftlest hsights of artistic expression, a writer's every word should
be left just as it is. But Shakespere and sll classics and the Bible and Thomas
Mann and Harlan £llison have all been edited in their tims, It would be difficult
for me to point out a change Horace in their time., It would be difficult for me

to point out a change ilorace ever made in one of my mss, == never more than a few
words -- thai didn't improve the story, I could recognize objectively, For instence,
in a recent story I made 8 clear mistake in fact =~ no discussion about it ==

on which the main point of the story hinged. Horace did his most extensive re-
writing == a couple of paragraphs == and pulled the story together bsautifully,

this time basing it on solid fact., Hell, I was grateful to him, not sore. But I
guess the difference between me and the writers who resent his small changes is

that they never moke a mistake,

Lot me say thet I am all for Randy Garrett's strike plan, I%m sure this would be
one of the greoatest things that ever happened for SF. Think of 3ll that new bleed
that would get a chance to £il1 up the pages of the magazines] How many new
heinleins, Bradburys, ect. would be discovered? égﬂona, since each of us would dig
up a new name, borrew a friend®s mailing address, and proceed to unlosd the dogs
that have been gathering mold in our reject drawers for 1o these mmny, For example,
I've got one that®s so bad that it came back from Palmer with 2 rejection slip
specially printed for the occasion<but 1ts still ten times better than the usual
slush pile product, Come to think of it, I've come up with the first valld reason
for a general strike that has been advanced yet, By following the Cogswell Plan
we could embark on a Militent Crusade against the Vested Interests, Preserve a
United Front unitil they capitulated, but st the same time not only hazmgas many
checks coming in as before but be abls to completely clsar our shelves of shoddy,
chsolete, and unmodish goods., Tue best thing about the plan is that nob would
get hurt and the general readerghip would never know the difference., TRCE And

in twenty or thirty years, it would all blow over, Writsrs would quit reviling
each other aa "scabs" and "Huittsrs' respectively and some of the publishers wouid
tear up their yellowing blacklists, Right now, considering market conditions, ie
the ideal time for & stxike. ... Unly I have a feeling that a% Columbis for
instance, a strike would only cause the front office to order Robert Lowndes to
use half reprints and to write the other half of the magazines himself, After all,
editors, like writers, have to earn their keep.

& But writers, unlike editors, ars not kept. TRCH

Arthur Zirul Says:

All this hoorah about pulling a strike agseinat all the evil editors reminds me of
the sad demise of the Brooklyn Eagle, The Brooklyn LEagle was a newspaper (all

you Ormithologists may retrest in good grace - I make no absurd claims here), One
day, a few years ago, the employees of this little paper (sll of them) dacided thet
they shunld get paid as mauch as the employees of the hugh Manhattan dsilies who
worked only a few miles away,



Reasonable pleas that the Manhatian dailjes had a circulation many times that of

the little Brookiyn papesr and could therefore pay much more, fell on deaf sars. "We
demand equal. payi® The irate (and we agsume, emaclated) workers seresmed in their
picket lines. They were still screaming some weeiks later when the paper softly
closed its docrs for good. They were siil at it even during the auction when the
equipment was sold and carted away, Some diehards, ever then, insisted that it

was just s schems on the part of the bosses to frighten them, They were going o
get theirs, HNeed I say more?

fhe saddsst part of this whole little %ale was that nobody seemed to miss the
Jorrklyn bagle at all, A Newspaper that had been publishing for some fifty years
vanished from the news stands and hardly a ripple of public indignation from the
supposedly indignant pnblis. 'he similarity to Science Fiction is all too painfully
clear for me to enlarge on it, Suffice it to say, BEwARE! Or don®t talk about
killing the golden goose, especially when its only a brass plated chicken at best,

Bob Tucker Says:

At the moment, L haven't anytaing of preat import to add to the discussions,
although a number of them scaused me to grumble "Me t00.% I was present at an
organizaticnal meeting for pros, at the Portland, Ovegon convention in about 1951,
but an observor could sasily see the organization falling apart as it was being
organized, I doubt that it outlived its talky 1ife (about two hours) in that
hotel room,

And, of course, I'm among the many millions who "like Gold," but I confess I

don't understand him. He bought & short story for IF at a worderate that worked out
to about a cent and a half per word, but ke published the story in GALAXY o . o
wiich 1'm told pays three cents at a minimum, Perhaps the rates have fellen,

About. two years ago 1 had the dubious pleasure of rejecting a ten thousand dollar
nmovie offer for one of my books, The bu; in that ointment wes that [ coulan't
keep all the money for myself; it had to be aplit with the screenwriter and his
secrebarial costs plus my agent costs was to be deducted from ny half, T’?hought
that was just too much of a good thing for the screenwriter and said no through
buckets of tears, (Nor did 1 like his scripte=<he shouldn?t have lot me see a
copys I might have been more kindly toward him.)

I think science fiction is literature in one dictionary sense: “the occupation of
authors." Purther, 1 think some of it is literature in the more special sense
you seem to prefer, 1 regard berbert 3Zest's novel, The Twenty-Fifth liour (Handom
House, 195U) to be literatwre in the strictest sense,

# i #* B 3 * * % * # #* * #*

Using a spell most cutrg;
A witch made her rivel essay
To interpret in dreams
2 By Freudian means
The eventa of euch previous day,

=« John Plerce

———— - T sy o,
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DEPARTMENT (F SPRECIAL REQUESTS:

"Diinny and I came up with the idea forr an anthology to be entitled A BOKE (F
DRAGONES, OCould you slip something Into the next PITTCS asldng your readers
there if any of them know of any shoris or novelettes having to do with Dragons
that might be aveilable for antholegising? Weld lile to silek to modern or seni-
modern fantasy, with perhsps a poem or two, eta."

Gordon Dickson

Bax 6310: Richfield

Idnneapolis 23, Minnesota

HARD MOGRE SAYS:

I have bsen and continue %o be shecked ot the levity of your approach and the fauning
manney in which you aseept sscondelass cliizenship for "selonce flction®, Good writ-
ing is good writing, and the atiempt by snobs, philistines, ewmchs, cubpurses, editors,
vgonts, boods, illiteratl, lgncrantd,; clods, worms, moncbuttocked crities, adolescents
¢nd such to segregete and ghettoize cne portion of iitersture revolts my gubs and
breings up bille to wesh against my testh. OF course there are hasks wriltdng Improbe
ebilis just as there have alweys beer hacks infesting every other form of lotters,

bub this does not Jjustify the attituds thalb we ars all hacks engeged in an essentially
frivolous ccoupation,

As for the cconomie situation it sheould be solfevident that we desperately noed a
strong unica, open to all wlthout tesin, to enfcrse a closed shop and decent rates
of pay. At present the exploitation of writers is intolerable and drives meny to
silence or the operaticn of lowndromots, The cure is literary and financial selfe
espect.

L3N MoLAUGHLIN SAYS:

1")1 keep this briefes-l thinke=sas I'm something just this side of dog~tired, My
bre«d and butter job is one which equips me fully to sympathize with kbeneezer Scrooge
that is, before he degenerated into a sentimental fool,

But I do want %o make a few comments,

First, Norman Dewitt's essay is interesting as another in a long series of as-
others-ses=us reports, I think, though, he’s making one mistaike that most of us have
been maning ourselves, Nemely, he believes that sf is primarily concerned with
gcience. It's an easy mistake to meke, if only for sementic reasons, But consider
with rarc exceptions, it isn’t e bare scientific principle on which the story turns
(presuming, of course, that the story is logitimate sf) but rather that principle
put into jractical use.

This, I suomit, is not genuine science. It's engineering, Most of the time (and if
anybody reilly cares to argue the point, he can point out a story of mine which con-
tradicts mue~=go therel) Most of the time(Il repeat) we are concerned with the gadget
that dozs ‘things--=the gadget being machinery, a social system differing from our

own, or a "wild talent'e=-a mechanism used for achieving desired results; and, perhaps,
the consequences of said gadget's presence in human affairs,

L4
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Jften, it isn't even nacessary to define the manner in which the mechanism work8ees
for story purposes, that is, It is entirvely possible to define your gadget in terms
of what it doss; that is, obviously, the importent thing.

I need only mention numerous exemples from the work of Damon Knight (oh dammd I
uzed capsf) to illustrate this point. Speaking very strictly, damon isn?t writing
science fiction as it"s commonly defined--<he's writing stories in which megic is
used. Fantasies, Yet, when he presentas us with a gadget like his duplicator in A
FOR ATYTHING, sll we do is nod wisely and approvingly and say, "Now here's a real
sclence fiction ideail®

Larry Shaw once resmarked to me he thought sf was a product of the industrial
revolution, I think he®s right. Not until then was technology a recognizabls force
in peoples® lives, And that®s what we're writing, Technology fiction.

But I'm not suggesting we change the name, It sounds a bit cumbersome and less
comprehensible, And besides, it will take enough effort ®o get used to calling
ASTOUNDING by its neme=to<be, It will probably be years before I develop the fortitude
and revised habit pattern to speak of ANALOG SCIL:uNCE FACT & FICTIUN, or whatever the
exact way it%s going to rum,

Second subject---revisions by the editor, I think Judy Merrii made a very good and
important point in saying that the suthor sells only the right %o publish, The

gtory remains his (or her) own, since it appears under his (or her) name, An author’s
reputation depencs on what he loocks like in print, and a story that has been filtered
through an editor®s brain is something less that the pure product,

Not that 1 myself have suffered from editorial treatment. Only twice have 1 detected
aditoriel changes=-<once when larry Shaw hung an insppropriate subjunctive mode around
nr neck like an albatross, and once when Uamon Kni ht (oh hell! habit is hard to
brvak) turned a positively horrible job into something barely printable,

And, let us not forget, sometimss the reader gets robbed becauss of editorial fingers
in tb» pie, (Let the membership of the society, with one voice, repeat that immortal
unpublished line,*"Duck excrement,” he seid in two syllables.?)

As for the still-running discussion on why a writers union wouldn®t do us any good
even if ve could have an effective ons<-=not that anyone much seems to désagree. I've
said abouv all I have to say on the subject, but to summarize: sf doesn’t pay well
because it pays the writers poorly, thereby encouraging them to seek greener pastures,
The pages cf PITFUS are full of the evidence and cries of Gercnimo.

Well, after 311, why should the universe conform to the way we’d like it to be? Let's
not confuse “he gstories we meke up in our oun little heads with the world outsidas,

ind, for god's seke, Ted, I hope you don'% sit down and tell yourself, "I am not
writing Literasure," before you set to work on you current opus. Hather, I hope you

say, privetely and very stubbornly, "rhis is going to be as damm good & story as I
can make it.¢

Maybe that doesn't make it Literature, but lst somecns else tell you that, Uon®t tell
yourself, (It may be trus=--snd probably is--<but why be cynical about 1t?)



DEPARTIGNT X1
FINGER EX1ICISE NO, ?
{Background Reflestlcns on the Character)
oy
Gordea 1., Diskson

1'd 1ike to point cut that my method ia doing thess things was first to try somsthing ==
that iz, W)y uypildpe it == and then 94t down and try to figure ot what I had done

((I thought 11 good science fiction wriiers wrote that way, TRC)) and why « 8o as

to get to undsvotand how I worksd, and how I could improve, change, ar develop how

I worked.

I would say tiuls much is certeinly trus - there is nothing much generally aboub
writing ©o be lsarned from a sample 1ike “his; tut I do believe that the writer, by
doing similer things for himself; moy Yesin & great dsal sbout his writing, It is a
gocd self oxemination tschniqus, in short. Anywey, I found it so,

1

==gnd turnisg atout, thers in the meraing whitenees and wetness of the lonely
station platferm, saw scmething aprresching e at firdt 1ike some domp, unidentifisd
vinged ingect strugeling to breek lvcose of the stlcky chrysalis of ths morning mist.
Them, it growing in size, rather then seeminy to wesr, the appecrance chenging so
that it gradunlly rogolved imts a figure lavie, dark-clothes and male, plodding dive
cotly forward; end continuing to grow in sizo wntil, halting at lsst before me y &nd
g.ouari.n%wcver a3y Ghe man Jerked out an inkeateined, Larmer~like hand, apd seid e
How do?

Ix

=s==gné turned abiut, Them, through tho disagresable vwhitensss and wot of the
morning feg, I sav o figure approaching, Though at first sight, it did not so much
appsar to approsch as to seem to bs ripping and tsaring i%s wsy through the fahwris
of the mist, Al the seme time 4t ssemed %c grow in size until it becoms visible as
the shape of o tall, powerful mem, dressed in dark elothing, striding direetly forw
verd and contimiing to expend, unbil, halting ot last before ms, he shoved foruard
e slightly inmk=gtained hand with a dirt-farmer's strength in the fingors, and lock-
ing dounviards at ks, 251d hriefly = "How do?”

The notdon behind these ewcreises here is to try things first, and then to try to
figuve out vhat I%ve dene, Heve, we bave the same physieal men == the differonss ie
cupposed to be in how the beholder sses him, In this ezse, trusting ths beholder,
in sagh instance ws gol a differvent charaster, The first = Ist re soe how e

is a strepnge bookwernmish man, single, with haiing scholsrly instinzte, who has
aceurmlated over foriy years, a fairly valusble library, Circumstances are forelng
him to sell his books «=w and ths beholder is the bookebuyer, come from the eily

to this backwoods commmmily to nesess the value of the books and bid on them,



Tho 2scond e== the baholder iz o%ill o lowkssllers bub the wan is the brother of the
oookecollector, and is a hevd, pemmrions, ponssntish skinfiint of a man,

NoBo Ynke twe shordeshorts. In the First, the beokbuysr discovers that the soul of
the gslfeaade seholur has enrichod the books, so that hig bandling and snnototing hes
=== yhile raining the books for resale «we mads thew in ancther way, pricelsss.
{Bookbuyer arrongss somsthiry %o keep scholar abews water?)

In the socond chovtesbord the scholar is dead, His hwolher has inherited ths books
and wishes %o ssli them, The hookbuysy dlseovars thab ths scul of the books hes been
kiiled by the scullesoness of the brother, so thet, while thoir papsr and print ie
otill thers, in a curious way they ave rorely Musks w== and when ome reads them, thars
is no learning, o fecling, to be gotten fwwm them, One oould read one of them and
put 4t doun later (Medaws Bovery) with no sonsation ab =11, and vory liftle memory of
what you had just rasd,

And tell the two storiss wivh exactly thw zame physical ineidsnts and movemsnts,

ALL right ~aw nov; 4in the twe powsgrepbs, what I%e tried to de 1s sss ths psopls e
the o men =-- and then dsserdibs thon with the patuwral overtones thelxr shoractas
suggssta,

This is vnfair, of cowrss, We, it 1=n%t, Trua, the bookbuyer doesn!t have wy advence
dmowledpo of the nan's eharacter == twi, on the other hand, being » sensitive man,

he can wall be reecting te the omamsticns of the othor®s achions - for inchance, tho
scholar wild walk differently than his brother, They would stop differentiy. They
wold spsek differently, Their eititda tousrd the bookbuysr would te different —uw
and would he apparent to the beckbuver,

Bub what estuslly d4d I do?

Exomple I Bxemple IT

Short sentencss (cr shorter)
Progalg langusge.

The lenguawe is powtis, ths sealencos Jeamg,
the languags romantic,

Indsterninole imeges “widantified wigiped
insect.” "o L figuwre, lavge, darke
clothed aud maie "

"plodling®

amotional noles === "there 4n the wpoxning
svhitsnese end vetness of the lumely sise
tien platform.®

svoldanne of direct naming === ths weouns
vefons attompt wes avidently 4o ereats an
zaga around the man~-by 8 mrosdss of be-
ing wystsricus about him all the wey
wioeough,

Mi0od e=e atiemnt to creste a weam, SyEP-
athotie atoogphoye,

definite imagee “figure....ripping and
tearing ibs way through the fabris of tha
miet,® *As the shaps of a tall, powerful
men®

" giriding”

vrosaie notes Pihrough the disasrses ,b%?.g‘#.

vhiteness aud wet of the morming fog.”

- A great deal of lebeling in thie sxampls,
" 'Fog is fog, » manle s man, ete,

ditto eold msineas-liks atmosrherd
(theyire not meeting here .’f’or'am;\? WMBICLIY =
w=fidisagrensble whitsness, ete.”)



Cleoak of mystery about whe® is approaching aimed But in this exampls, the surface
et mlrroring the foct that there is move bensath Az the man o== therefors no hints
the surfage of this man thaf one would guess atb of furthsyr revalation to come
firast glanca, :
' "glightly inkestained hand with a EIHS
fInk-stained, farmerwlike" appwenu contradiction dirt-farmer®s strength in the fine
sparks reader interest? gera® o= gimply deseriptive,

Questicn: Havs I cheated? If zo, houw?
How fay can this process bs ralied on %o esgtablish charactar?
Asguming 1% 1s profitabls, is it better to attempt this sort of
thing econscicusly, or let it develep out of an overuhelming
preocsupation with the choyacter?

Ansver: No, avthor unjustified emly if bothers reader. Reliable
process, I think, Bear doun conseiously,

% L ® & & % o# ® ¥ R ® k-4 &

FRO KNOX BURGER:

Yhen I left Western Frinting I left a scienge fiction novel there by Kurt Vonnegub
called The Sirems of Titan. I think all of you msn in the industry cue 1t'toyou'§'
something or other to read it, For me, vhatover thatls worth, it's the most engaglug
work of the imagination in your fiscld I've seen in years,

((Note to the membership: GEL IJT3 I don't know uhether it's as good as I think it

is at the moment == but it is full of moments of sheer deligh%, Don't be misled o=
as I'm afraid many will be == by the ‘bitle o the back cover bl!.u:;:*b‘B T.R.Co))

% % &% »* % * % * * # «@ # %

TCWARD AN EXTENDED TAXONQMY OF canis hirsutus

by
Richerd M, McKenna

It is submitted that the classification birsutus faghootii is misleading, Not
only is the feghoot a txue spseies rather than a subvarisnt, but =85 new end as yet
umamed variet of the same basic morphology makes it dwirabla to dofine a mew gemis
of uhich the two are spscies, A further spsciation of this most fortils gemus ie -
considered highly probable,

Turning to comparative anatomy, it is obzsrved that the structural mucleus of the
foghoot is a pun, The supporting integument is always science fictiomal, Bsfore
examining the umnamed species, a brief review of ven Vortapielers Theory of the Pun
may be helpful, From the Bsgimming the Cmmific Word has beon sscred and exeris =
benevolant despotism over man, Without relief it besomes wearming, yet a suscessful
rovold ageinst its power would return cur ordered universe to Chaos and 0ld Nigh't;o
Safe and non=sinful relicf is effarded by ths punmeker, each of whose .
perpstrations is a token revolt, a hubristic snoot cocking abt the majectic Wexd.

The shaep hear and discha:ge their acecumlated uncouscicus resentment in & guilty
1ittle stnb of BEFIE pleasure, Quickly they mask thisz with ritvel groanm and




cxecrations indleative of shock end horror at the blasphemy, Thua they appease the
Hord and unloed their joird sin on ths pummaker who isy in shori, a scapegoat. The
feghoot, with its inbegument, presemis the pun as a deliberately schieved thing
rather than as 2 possible fohlshandlune and honce is more shocking (end cathartic),
But the smas integument, boeing s-f, remcves itself fron heve-now veality and zo
sases the sheek,

Tho wmernsd species uses & "mainstreas® integument, hence is boldewr, The gygotic
nuclews from whieh 4% grows is feriilized by the distortlon and/ox inversicn of o
phrese or vhole sentence which in turn uswally has o semiefo top-sacred stabus is
tio hieracchy of the Word., It is withoub question the boldest ard moet radical
innovatlon In meny centuries in the ancient and dishonoredls black art of punning,
Fop confirmation, tough minded students with propsr credentials may consult the
specimen labeled "Bradford ITI” in the Imstitute archives, They will be Ingtanily
porsuaded that this s indeed a quantum jump from simpls Wordslanghtor to firss
degree Wordmrdsr, For the faint of heart several more Immcousus specivens are
appended to thls paper,

Students of contenporary verbel soteriology sgree that the foremost rrcduser and
perhaps inventor of the new speeles is a large, sed, sin-burdszed poirdering puansiyel
vho is already helf mythical, Before he becames wholly lost in myth, it is proposed
thet in his honor the new specles (defined 2s pun plus 5.ntagumant5 te ramed Aviavy
and tho species choracterized by a "mainstreen" integument be designated budrysiio
Tims we will have Aviay Lndeveil and Avisy feghostii end a way open for temomomic
extension vhen needed. Cpnig hlrgulmg may remain in coegeneric stetus, in which
cage a family noms rmst be coined, or may be elevated to famlly rank,

Taocughts of competent scholars in this field are invited,

Appendix Az Typeespecimen of Ayfay mdrvali
THE LOVE TOUCH (F GENEVIEVE DUVAL

Reer Hollywood is a large building wilth e lerge office ot ore end end a row of
small offlces doun an adjoining corridor, In the small offices, sheckled Yo their
desks by golden choins, sit script witers. In the large offics, surrounded by
beautiful secreteries, sits the wise old produstiom menager, who knows everything,
Each day the writers wrestle with insoluble problems and imposaidls deadlines,
Their hearts faint and their braians become hegvy cs leed, At the padir of %hejr
distress thoy ery out: "Genevieve]l I perishl®

&t her deck in the large office Miss Duval hears. She trips down the cerrider o
the afflictéd ome, Her righl hard holds a glass of cloar, eold, crystelline uater
and her left hand helds peised in tapering, rosy fingers a bright orauge bsuzedrins
iablet, She presents them to tho suffering eme with a cheery little emile, He
partakes and recovers,

All the writers bless the naome of Gonovieve Duval. They 1nsist that her tepering,
rogy fingers and oheery little smilo ars really move therapoutic than the tright
crenge benzedrine tablet and the clesar; cold, orystalline water, They vow to each
other that thay could not go or living uwithout Miss Uuval, Pub none of thom ever
asks Miss Duvel to marry him,

in the lorge offlee Miss Duval divops and pines, The other womsn leck twrustingly
tc the vise 0ld producticn menager vho krous cverything, « Fo opsaks to Miss Duval,
"You have let them take you for grented,” he says, "They appeeciate you intellechs
wally, 1ike a sumrlee or the spring vain, When I wes scripting John Dempel's sepe
rmong for Hal Rosch T rem across an cnswer, Domne geysr 'Theve is nothing thed



Ged hath sghablished in a constant stebs of nature, and which therefore is done
aevery day, but would seem a Miracle, and ewsreise ocur admirstion, if it were deng
but orsa.d Now we have a mow wrlter newsd Oalwin Elbow coming bomwwyouw, Do nod
ninjeter uwsto hdm, Iet him suffer Aoy after day until he roaches bis vblermost
Iimdt of endurance. Then, In the wery ndek of that crucial momont, deseend upen
him with o beight orengs benzedrine tablet poised in youy bapering rosy fingers,
I% will be to him a shattering gylehpds, = blinding mement of truth, In thab
assstabio mewent his soul will fuse with your sonl ferever, I have spolen.®

Talvin Sibow bogins to work, He is not cupeptional. Iike all wreiters, he has «
few anall crockets, He clesns his typewriter keys with an eleolhol swsb cach
norning, Feo vipes doorknobs with a hendkerehisf befors he grasps them, Days pase.
lle suffers, He viulates in agony and ho one answers, Miss Duvalls beart bleads.
The other wwmen in the offloe clieck on Calvia Flbow at lautervels, Fach tévs they
mtugn tlee Duvalle eyes mutely ask "Now?" and they mutely shale their heads, “Not
vedt

Gomes an avsplelous day, The air conditioning has brokem dewn. Calvin Eibow has
wrtdd 3300 P.M. to findsh wrlling an Osdipus thome into Plnosebdn. The sight and
guand of his suffering is positively awesoma, All) morning the watsh-auomen tip-
too nzck and shake thedr heads "Nob yot." Tension rises wnkearably in the large
offies, A%t 2:0C P.M, the senlor woman comes back and neds hor head "Nowl®

Iagtantly Cenevieve Duval is on hor feet, Her left hand bolds o bwight orange
tonzedrine tablet polised in tapering, rosy fingers. Her vight honds holds a gleos
of elear, cold, crystelline water, She trips to the side of Calvin Elbow and
makeg her offering with tho chesriest little amile she has ever ashieved, The
women watelh brsethleasly es Calvin Elbow takes the bright orange benzedrive tab-
lot, dunks it thriee quiekly into the clear crystalline wetes, pats it dry with

a tissue and swnllous it. Genovieve Duwval bursts into tears, rushes baek to her
desky; and collspees into HHERSHE wncontrollable sobbing, The women follow and
lock in perplexlty at the mise old production mansger who Inows everything,

T2 ran across the answer when I was soripting Pogr Richerd’s Almowae for a Goldwyn
wisical;" he says. "IY is vexy simple. A bemny laved is a Jenmy spurped,®

borendix Bs
THE REVOIT OF HENRY CHUNGLE

In 1952 Henry Chungle moved his wife and three daughters into a largs new houss avd
thereby remadied a grave imck in his existence. He took ovsr a amsll epare room for
4 den, Thers, for a heelirg hour of spartheidt each day, he wonld smeks his pipe,
gurvey his guns and books, and know that he was indeed a man. In 1954 his wifs'y
mother cams for a krief wisit and took the gusa bedroom. After severel months she
usde her svn cirels of friends among the lossl elderly wowen snd needed her own sit-
ting Toom, ke g a batik eurtain over the gim eabinet and pubt #rilly cushisny im



the ehairs, When Hemry Chuogle visited his den it weg %o perch on a pink ?gssc§k
and 8ip tea, His magsive asghiray had bgen made into & bird balh jusht cutside the
windovw bseause his wife's mether thought swoking was coarse.

One day Henyy Chonpgle sat on a park benech asking himself audiblg if he weeg a man
or wouse, A red nesed, whiskery, ragged bum beside him asked his t?@u?le gnd
Henry told BXH¥ 35, The wm spoke tersely. Half an bhour later Henry Chungle siroede
stark nzaled into the swall room where hisg wife’s mother wes entertaining three
elderly ledy friends,

"You beashi” said bis wifa's mother in shocked indignation,

"Precisely,” said Heury Chmumgle, "end this is my den,”

"Igave my gitbing room at ensel” ordered bis wifels mother, -
Henry Chungle waggled his tallywheskter in her horriﬂif? face? With ghril} sgreamﬁ
the four ladiss rose end fled, Henry Chungle hurled ths batik curtain out of the

window after the frilly cushions and the pink hassoek,

"The tum was righte There's neo wisdem Iike folk wisdom,™ he murmuied as he
cutiped the birds oul of hig ashtray, "A penis waved ils a den returned,

112/
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Jahn R, Pierce Says:

L was pleased to read Horman Dewittis artlcle, which says many of the same things

T would sgy, I can searcely forgive him, however, for szying that Dr, Morsan
performs gruesome experimen’ts on human beings, for Phe creatures he creates are humen
beings of parsble only., From what little I know sbout the theory of games, Im also
skeptical sbout a computer that can stend off a clever adversary and yet be defeatad
by a crackpotb.

1 1ike science fiction pertly as excape and parily because it sometimes incorporates
novel and unexpected ideas, which stories that pass es moinstream literature seldom
doo Uood fantasy has some of these quelities too, I regraet the passing of the
gadget story and the very earnmest if sadly incompetent pari-time author, I'm also
bothered when a tremendously able author, Sturgeon who could write Killdezer and the
feroccsmic God, maunders around in a sea of fantasies and complexes which shares
with 2 world of less able people. I%m bothered when 3lish spouts pretentious double-~
telk{{I'm not speaking of Case of Uonscisnce). Fortunately, some, including Lvelyn
&, ¥mith, never offend.

L den®t see why science fictiocn has to be as buman and moving as not-scisence=f{ichion,
iy try to monopolize all virtures? ALl of us went to wallow in our feelings and to
identify ourselves with the main streem and least common Qenominator of 1life fvrom

time o time, L suppose thers's even a sort of nobility in 3%, as God did it. Bub
wher God sepds a happy hour, we should be fres o refrain, Science fiction has

enougd problems withoud assuming 31l of those wmhich pass undey ths neme of main stream.

Thus, I'm heoppy to see active (I never was very) sciscnee fiction writers tallcdng
gensibly in your columms about workaday maltiers of pay, ocrgandzation and editing,
2lthough my interest is sbout beated to death at this peind.



Congpdimtions toward produsticn costs.-of PITFCS have huen ooming in slowly, a
totel OF $35.00 baving been received no of 15 Jamuey, A full repmt of rescipls
and expenditinres will be mads Yo the memborship in the next istus, I the veaniive 5
£ you hevenit, and want 0 == a6,

% % & & & & #® b

The Ccowdties o Hevberahip.reports thet n total of ssvenlyesix namss snd addresssy
of professioeal writers and i1lustzetore hawe besn sent in as a scwoguones of the
eppoal mode In the fornm lebter aseompargring PITFCS 55132 and extsnds its smpsis?

thanks 5 Dven Melsughlin, JYmvitetions to astive nerbership wors sent to cash
persan propecsd, a substential mumbsr of which hove already bsen raturued stampe
HOVED &% IEFT RO ADUIAESS by the Posd (ffics, A1l of which lsads the Cernditer to
prepore an esbive dwestigation jnbo what happens to sclonee fiction writers aftes
bhey wallk ayomd herses. ire w bedng Collsuted? Why? -

Houmver ths following wsurvivers axe hevely weleamed to scbive menberahips

lerion Bradley : Jim Haemess - Vard Muewe
Elfnor Carrall Enxd Kenmp Frod Shumiomon
Magk CI3fton Kathering Kotinse Clifford Simalk
Sidugy Colensn Robert MeCory Bob Tuskes
August Uarleth Joln o Metuirs Jo ‘£, MeTntosh

Alge proposed Lor setive membersihlp were buslve Dritish writers and cme Frenel,
Spesisl letlers of Iavitaticn were semb them and thoy were asked to suggest obbews
of their collsagues who might be interssted ia bthe werk of the Institute,

cresunt agtive merbership stonds abt niniy-ous, Coviss of this isoe will sise bs
malind to all those Whoos names have baen propossd, housrsy futude madlings will
te made auly to thoss whe hawe indlsated en interost in waselving them,

The Coumittes wiches that that saeh mombey would teke it a8 o mattes of perapanl
obligetlaon to asll the attention of the Coonittes to nsw writers vhe srs Just
baglraving te publish in the field, Oux exparisnce has bsen thot' many of them aze
isolated individuals who have 1i%tle or no chanse far persanal and professicnad
contast with other weiters NEEEESARINGN, Those menbers who wewe fowtunste enough
to ravs such assoslations during ths times they were making thedr fivet fev maies
#ill romonbeyr hew important they were ab the time, And slse, sinse an nhepei Iy
lavgs poresntioge of the present msmbership exe almvst eligibls for Soeial Sesurity,
it might Yo plessunt to have o fow girident youmg veloes asvound She house v e
deeliviny yenra, Current lssuss of the fow surviving sf megazines contein a
maber of nawss that are new to the commitiee. Howover, it has no way of knowing
uhether ihiess are bonafide nwwcomsrs or whasther cur wpst productive colleague is,
a3 usual, sprearizg in ths saws issue undsy five different nemes.

It would be 2 desided service 4o the profession if Campball, Gold, Mills, lowndes,
Juatesson, snd ths vesd would supply the Committes with names and address of writors
naw o thelr pages.

# i % * # % * » *

HIST WANINGs Ward Hoore's Iramsient in the February AMAZING, I&'s 3 blend off
Tafha, plaios, snd Lewis O, == &nd you owe it to yoursslf to xwsd it Just to ses
vnat ean be dowe in cav fleld, Dawndest thing I'we read in yeers, Flivped na

smplateliys
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ROG PHILLIPS SAYSs

dver since No. 132 arrived, with ite list of members, my guesses as to the purpose
and potential of the Institube bave been undergoing revision. Possibly a simlliar
proocess has been doing on in other minds, Certainly, in the light of that list,
Pohl plietured his audience as a multiplication of you in his letters in previcus
issues. I had visualized the reader=-audience as being a few pros selected at
random plus a hundred or more students of writing and/er literatwe,

1 visualized the bald headed professor sitting at his desk in fromt of the alass
trying to concentrate on the subject under discussicn rather than the expeossd
1immBBs of shapely girl students who had completely forgotien the angie of visien
of old Baldy. I pictured Poul, Pohl, Reg, etc., being examined like buys., The
Spscial Series, I thought, was scmething like a classroom field trip.

It may still be that--if you neglected to inelude in the Present Active Membership
list the students receiving copies, Howaver, the fact that you are agking for
contributions from ue does sway with that possibility. Goud old B.S.T. evidently
isn't footing the bill. (With four exceptions, all recipients of PITFCS are
agsociated professionally with the S.F. £ield, T.R.&.}

S0 1 have been slowly waking up to the distinct possibility that this is the veal
thing=-not a play put on for student consumption. An informal forum composed only
of those people who have the most to contribute to a subject and at the vame time
bensfit most from such contributions is what you seem to have formed, Ted., If that
is 80 or can become so, it's possible that some worthwhile discussgions can develop.

What set of circumstances combined to not only misspell Damori Knight's name ¢n
that list but also to make it the only name all in caps? At any rate, it is Damon
I would like to discuss--or rather, see discussed. IN SEARCH OF WONDER is Damon
Knight, aa nearly as paper and ink can ever be the bloed and guts of a man., It
is, or should be, the most important bosk yat printed for thoase of ws who still
hops to write science fiction now and then,

The reason this is so is not because Damon Knight is right in his analysis of the

field but because he is detailed in his analysis, For that reaseon and that reasen
alone, if the Institute is to have a clasgroom textbook it should be IN SEARCH OF

WONDER, Anyone who is detalled and specifiec to the degree of Damon Knight cannct

help but be invaluable even when he is seldom more than half right.

Anthony Beucher in his introduction at the front of the book defines the difference
between a book reviewer and a critic, The sritic, Tony states, attempts to neasure
a work by more lasting and more nearly sbsolute standerds (than a reviewer,) f{in
relation to} the entire art of which the work froms a segment. This definition
implies that the critic has a ceomplete and lucid grasp of the entire art, which

he uses as a measuring stick., In the case of (okay, I give in) damen knight this
is as nearly true as it can be for anyone. () too feel like the reincarnation of

a cockroach, Tony. Still; rog phillips locks sort of nicd...)

But I digress.

Hewever, 1 wonder if perhaps this posession of the best yardstick of science
fietion extant by damon knight doesn't give him a somewhet distorted pieture of
any individual story? I get that feeling. Only one psrson other than damon haz
ever given me that feeling, and that was Sam Merwin, one day in New York years ago
when he and T and Ted Sturgeon were having lunch together, amd in that relaxing
atmosphere Sam made a revealing statement. He saild, "Whan wrote .
as fayr as 1 am concernsd there can be no other storieg."



Pt U]

50 wany statements don't convey the whole meaning by themselves. That was
ono of them. It sumred up whet Som and I had becen discussing before we
went to lunch about one of my stories that he wasn®t moing to buy. It was
a rovot story. I don't recall which one it was, but I know it found
publication clsewaerag,

The point was, I had writbon 1t wlihour bewine read gvery robol gtory ever
publighed. Or perhaps the point was, Sam hed read it frem the standpoint
that I, a professlonal writer, must have read every robot story ever writiten
and should thereiore know it was perfectly pointless to have writien the
gtory I subnitted to him,

That is the Pallaceous assumption that damon knight makes tiwme after tine
aftor time in Il SEHARCIH OF UOIDER. It is an sssumpblon that Anthcny Boucher
poked Dun at in a psrfectly delightful short story whose title I canft
remcmber, As a matbter of fact T don't even remember the story=-just thel
bit about 1t. The general ldes was that somcone with complete ignorance on
2 subject wrobe a story or a song or o poem, and the eritics raved about hils
ingipht into this farous wrlteris philosophy, his sharp and subbtiles eritisziom
of that fanous writer?s choice of words, 'is dismissz) of another famous
writerfs vhole works with a short sentence, This ignorant writer®s work wes
hailed as o maslerplece of sabire whieh put all the Greats of " is day very
nicely in their place, DBut the writer himself had never heard of, let alone
studied, these other writors.

Damon knight assumes that if o story sounds like llerrit on page 96, like
Lovesruft cu pages 114 to 123, that (a) The author has read thoss writers,
and (b) he has aped them deliberately. He further assumes (alene with Sam
lerwin) that no writer writes a etory of a cerbain type withovt having first
exhaustively read and analyzed every sbory in print thet is of that typs,

At least that is thoe im rossion I get repsatediy in damon kuight's analysis
of gtory ufter story.

It is only on the planc of plotiing en’® story logie that damon srsuts the
author the athributes of stupldity, ignorance and irresponsibl ity., On

that planc he flatly staotes that van Vozt is not a writor, Such a statement
1s perfeetly true, but it misses the point. It is true bub unrezlistic in
the face ol the poularity of SLAI and NULA. It ignores the faect that those
stories could only have besn CHJATED by van Veght, and only in the way thoy wer.
written. In other words, they are phenomens,

Yor damon lnizht the eritic to reduce I UGRLD OF A to ashes :ith his yard-
stick 1s as wuch a wasto of time as it would be for hin to reduce the Rocky
Hountains to dust fror, the standpcnt of architscture, and I will tell you
vhye  the very flaws that damon £inds 1. the story are its strength gs a
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n . The wery faet that the Josseyn setup iz inconsistent as 1L
stands s itas strength, Demon seems to sense this in his predietions cone
eerning a sequel vV might write by predieting the Gosseyns may be identified
with the HXEpaindd FdrX ST ddmok'¥ ¥Ind wandering Jew or even with Jesus
Christ, This 1s & fagling that the untrained part of damon’s mind pot, while
the trained part of his mind rejected it and assigned it to the untrained
minds of the vast majority of the reader—audience which made the beok

porular,

The mechenism invelved is quite simple., It involves analogy and sophistry.
Racducet to its barest form, God's ways are incampre-hensible, scme vays which
are incomnrehensible are like God's ways, Van Vogt dld not deliverately make
the Jonseyn setup inconsistent, It happened that way. In faet, most of the
story Sust happened, rather than being plotted out and revised. If, before
the story went to market, damon knight had gotten together with vV and they
had done a gecond draft of the story, I predict 3t would have been a much
tattar story than it is, but with no lasting appeal. Well plotted and with
all locse ands neatly tied up, it would have been very good reading, quickly
forsotten, MNo r uder would nave been nagged b, the inconsistency betwsen
tyo gtutements, one on page 31, the other on page 138, so that he couldn't
forgst tie sbery but wouldn®t know why'e couldn®t put 1t to sleep in his
manOrY .,

That i3 the basie tPoubls with THE DEIIOLISHED A, When the reader lays
the book aside, finished, everything is neatly pueked away. ile has lived
with sharacters and sciences thet he now understands completely and lucidly.
Mo wouldn't want to be one of them, though for part of the book he thought
1t would be swell to be there, None of the peorle in t e story were=-by
any stretea of the imagination--morg than people, none of the sclences were
Lgsg than aciences,

11 e, e writers, should read and study Iil SEARCH OF WOIDR, Why? DBecauvse
any good story that measures up to damon knight's yardstick of a good atory
will sell, Scrme stories that don't measure up also sellw=but only, as damon
roints out, because they appear at a time when better stories arsn't boing
gutmitted,

At the same time, ] think damon knight and the ed’ Lors who use & yardstick
eimiler to his could benefit b, a somewhat eritical exa imation of that
yardstick, such as I have attempted here, In a very real sense the function
of snwpiim editor is similar to the function rf a clerk, while the functlon
of o wuriter is similor to that of a politicion, To too great an extent the
writer 15 foreed to write for the small audience of editers, ratrer than for
ths duindiing sudience of reeders. To too great an extent editors can't see
beycnd their yardsticks,

And, unfortunctely, toc often true proatness defies the yardstick while trye
medeoerity has beautifully exset dimensions, Damon mey say that in spite of
this a professi nal writer can and should male his stories fit the yardstiek
1ike the pros in aby other field, That is true ninety-nine percant of the
time, There is almost always a way to do it,

For that reason I SEARCH OF LCIDUR or its equivalent is an absolute necessity
to any wrlter who hop:s to remain a pro for any length of time: i,e., who
hopesa to sell enough medlocre stories to keep the landlord happy so that he
worn'y bee too hungry or too preoccupled in selling vaccum cleansrs to hear
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the whisper of insplraticn in His ear when that rare morent comes, when it
is just ri hi, in his 1ife; for him te write The Stowy,

But if, vhen The Story comes to him, it Is a mountain pealt rather thar &
modern skyscraver, it would ccrtainly be nice if there vere an editor or
two, who, by questioning the yardstiek often emough {(perhaps by diseussion
in those pages,) could come up with gomething more intelligent @ an, “The
ore outeroppings impress me. PFPossibly you eould mine them and snelt then
and turn out a housing develorment, If so I would dufindtely be interssted
in a corner house with an imrressive view.®

In summing up thls rathicr disorganized discussion of II7 SEAICH CF GOLDER,

T think two gtatenents vill “o it, (1) Host of domon knightés assertions
in the book s.om to follovu a pattern of being nalf righte=hall of the truth,
more accurately. As a critic he is the best in the field next to Anthorny
Boucher, but unlike Boucher his rercertion is cyelopean, (2} The ers he
veviews (1950-1955) is not the Boom era, but tie bandwagon sra, It is the
era when more and mors publishers fought over fever snd fouer vesders unmtil,
if th laws of nature hadn®t sterped in, everything would have endsd with

a2 hundred thousand publishers fighting to the desath over one lone, plmply
facad potential reoder, each publisher offering him o febulous sum Lo buy-
ycs BUY! -wjust one copy please? It wss a very poor five yesrs for such

a spectacularly uonderful onalysis.

Ocme Wollheim Sayss

I enjoy reading your Studisg—-mosh snlightening, Thank Ghe T Aow's depesd os
wedtdng for a living, Just for an ocsasional eids buek., It O wmdl niecar
be @ Fuyer than ¢ Sellap.

Haich oscasions ma %0 look with a certain amownd of skepbliclem af the acmmer )

of so mary cn the apmradty of mavints and rabtss. T know vhab ceomes o sy 2507

gtora's counter aud who Is teying and who 18 nobe

{(There ars howsver shops and shops. The Miero Elackeca Tuhe Co. of Pafersn,
Nevo, uniiles RCA; sells vacuwm tubss for o37¢ sach, Bul thelv adverticements

clearly gtate thal they ave dealsrs In wsy surplus, used, and factory vejes

materiais, T.R.C.)) ‘ '

Thoue «ho cry the loudest ars often the biggest loafers.

I wonder what actlivates your oun little contribuiions, always curdonsly bloleglean:
Clever Jes College seribblings, bub ab you age you elthsr nesd 8 good psyaiiabelsl
or & bad woman.

((while stil} of rather tender years, I fell into the hands of a bad psyehistrist
and & good woman -~ which may explein more than desds to be emplained. T.H.C.))



BALIADE FOR CONVENTION LOVERS

Feah year, az it approashes labor DBay

I feu8l, within my hear’, a warming glow;
Within me springs an urge I must obey,

Ard so I siart in saving all my doungh,

And when the tine ocmes, T pack up and go
To golende fiction fandom's yearly spres. .
. Break oub ths bourbon! Ist the liquor flowt
Conwventiaons, brother! That's the stuff for mel

I wandsr roound and 1ook e.t agch display;
I go to hear each lechure, see each shou;
I go to ses the fancy-dress array -
The costumed fans, parading %o and fro, -
And, st the denguet, watoh while they bestow
The Hugo on those men .of high degres.
(I don't get cne; I smils to hidé my wos,)
Conveniions, brother! Thatis ths gtuff for mel

And then, gt night, I wade into the fray

A% partisas, treding verbal blow for blow w=
Where aviyy joke is == at ths least - rie-que,

And every word a shattering hgn mot.

While some -fang praise the talee of long aga,

And others wince and leudly disagree,

I take both sides and watoh the battle grow,

Conventlons, brother! That's the stuf? for mel

,ENVOY CUM LAUDE
But, Prince, these pleasurss are but small, I trow;
Uhat really makes it worth my entrance fee
Are all those lowely femals fans with ro
Conventions, Brother, thatle the stuff for sl

- Randall _Garn‘t.t

ADDENDUM

Eqolesiastes 13} .
Is bettar far then Dexidrine.

~- Thgodore Cogswell
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